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AppeoacH TONES
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TQIPLE CHEOMATIC APPROACH: SURROUND (2 CHEOMATIC FEOM ABOVE AND ONE CHEOMATIC FEOM BELOW)
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THREE LEVEL APPROACH TO IMPROVISATION
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TEN CONSIOERATIONS IN BUILOING YouR IMPROVISED SoLo

1. ANALYSE CHORDS (KEY, CHOZD FUNCTIONS, CHORO SCALES)
2. FOZM AND PHOASE STRUCTURES

3. HYTHMIC MOTION (ACTIVE/PASSIVE)

4 STYLE OF THE MUSIC ANO TEMPO

5. MELODIC IDEAS (MOTIFS ANO SEQUENCES)

6. HAZMONIC/MELODIC RELATIONSHIP (TENSION ANO RELEASE)
7. OYNAMICS (LIGHT AND SHADE)

8. ARTICULATIONS (INFLECTIONS)

9. LISTEN AND INTEZACT WITH THE SHYTHM SECTION

10. 8UILD A STORY (INTRODUCE CHARACTERS, DEVELOPE YOUR IDEAS, BUILD CLIMAX AND ZESOLVE)
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2. IT OON'T MEAN A THING 8Y DUKE ELLINGTON
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