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EXEQCISE 1: MATOR/IONIAN (2 MATOR TETZA CHOROS)
(2:00)

1
ST F MATOR SCALE

l ! ;] !
B FLAT MATOR SCALE

SCALE RANGE LSHO(UN AS TWO OCTAVES ALTHOUGH YOU CAN WRITE OUT YOUR FULL INSTRUMENT 2ANGE7
FIND YOUR STARTING NOTE ANO INOENTIFY THE KEY SIGNATURE.
ASCEND TO THE TOP, THEN DESCEND TO THE 80TTOM AND RETUZN BACK UP TO YOUR STAETING NOTE.
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EXEQCISE 2: DORIAN MODE (2 MINO® TETA CH0RDS) ¢ #
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CREATING MODALITY MELODIES
QEPETITION OF PITCH ACCESS (P.A)
APPROACH ANO SURROUND NOTES TARGETTING PITCH ACCESS
CHAGACTEQISTIC NOTE

EXAMPLE 1 SURLOUND SURLOUND APPROACH
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IMPROVISATION: MODALITY
Demo: (2049
You Puay 4x: (21:50)
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